
THE HUNGER GAMES AND REALITY TV

In â€œThe Hunger Games,â€• Suzanne Collins's trilogy about a ruined America mesmerized by a vicious reality series,
the precise nature of.

That reality is depicted in the games and it seems that The Capitol takes that theme and develops it into The
Hunger Games that we know and love. The same can be said for reality shows on television. The people of the
Capitol live in extravagance and gluttony while ignoring the starving districts around them that provide their
luxury. This juxtaposition triggered the idea that blossomed into The Hunger Games, a story about a year-old
girl forced to fight to the death against other teens in a vast outdoor arena, while the rest of the country
watches on television. In the case of The Hunger Games HG , the author, Suzanne Collins, explores issues like
the huge inequality of wealth and how the power of television can influence our lives. Two hearts beating as
one. We watch these people as though they aren't real, as though their suffering doesn't matter. For example,
the citizens of the rich Capitol, along with the wealthier districts, view the Games either as a celebrated
sporting event or a form of mass entertainment. Suzanne Collins imagines the legacy of reality TV hundreds
of years from its inception. We see this in Katniss's hesitancy to fake-love Peeta, an absence of finding
empowerment in artificial feminine sexuality, and her Games triumph developing with little assistance from
men. At one point it was meant to be a literal depiction of everyday life. This contrast can be equated with the
U. Despite the fact that tributes are dying left and right, the Hunger Games are something that young men and
women train for, like the Olympics. In The Hunger Games, Tributes must also survive in a harsh environment
and are forced to compete against each other much like the people on Survivor, but instead of eliminating
competition by voting them out of camp, the Tributes must fight to the death until only one remains. Which
brings me to The Hunger Games. The Hunger Games also shares some similarities with other reality television
shows, but the most compelling similarity, and perhaps the one Suzanne Collins most wants to draw attention
to, is the way in which the audience watches and experiences the shows. As Katniss tells us, however, the
poorer districts reject the Hunger Games as a form of entertainment. Rows of submissive people watch a large
talking head on a screen. Panem consists of twelve districts and one Capitol. This detached voyeuristic
viewing is what allows the Capitolers to revel in the real-life suffering of the Tributes in The Hunger Games.
The Capitol is considered as the highly advanced metropolis as because this capitol exercises political control
on rest of the nation. They were not only popular amongst the readers of the original books but also appealed
to a mass audience of casual moviegoers. The four movies pulled in a total of 1. The survivors face many
physical challenges - lack of food, gruelling competitions for creature comforts, etc. Maybe Donald Trump
will make me wealthy. This parallels the way that celebrities and contestants on reality shows often create
less-than-true drama in order to remain relevant on the show or other forms of media. The same is largely true
for today's reality-television audience. A massive, deadly distraction that provides an opiate to the masses. The
Capitol audience shows the same detached, voyeuristic qualities seen in people who delight in the cruel
pitfalls of our society's reality television. And the hand-held cameras and edgy subject lines made it strangely
compelling One moment she would see images of explosions, gun fire, and carnage, and the next moment she
would see people competing to remain in a fraternity-like house with their every movement documented by
cameras. The image of the shattering screen reminds me of Katniss's success in destroying the force field in
the Quarter Quell. On a basic human level, Katniss has a rough time knowing how she actually feels about
Peeta. Collins' novel poignantly comments on our current fascination with so-called "reality," and our
enduring fascination with violence. She does this by portraying the HG as an extreme reality game show
where teenagers fight to the death. From the moment Katniss takes her sister's place as tribute for District 12,
then, she is forced to play the part of a reality television star. And the most direct jams of the system remain
her decorating of Rue's dead body, the televised suicide threat with Peeta at the end of the Games, and her
destruction of the force field in the Quarter Quell.


